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Notes:
All marked time is referential. The performance should be tight yet musical. Avoid using stopwatch or other time-keeping
devices. The movements proceed without stopping.
If necessary, amplify all instruments.
Grand piano is needed for the performance of Adventures of an Annihilated Mirror. If possible: remove the grand piano’s lid.

General Set Up:

fl clo
Vln/\ pno station

Audience

Individual Movements:
1. Thousand Years. (ca. 2’)
Over and Above. A Meditative Choral. (ca. 1'40")
Widen the Place. (ca. 30”)
Exaltation. Perpetuum Mobile. (ca. 3")
An Abyss. (ca. 40”)
[llumined. (ca. 1’30")
Within Herself. (ca. 1'30”)
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Notes to some movements:

2. Over and Above. A Meditative Choral

Each performer: recollect five experiences in which the following qualities presented themselves individually. Describe the
experiences verbally to yourself. Think of five vocal sounds that may evoke the experiences. Write the sounds directly into
your score. In the performance, revive these experiences through the assigned sounds.

Quality Experience Vocal sound

Peace

Unity

Beauty

Perfection

Timelessness

SANC S

Table notes:
Full black cell with white numbers: produce sound for assigned duration
Full white cell with black numbers: produce silence for assigned duration

4. Exaltation. Perpetuum Mobile

Each player selects a performance action and place of contact with the piano for each hand. You may choose an action from the
following list or create your own. No players should perform the same combination of actions.

Suggested actions: kick, hit, pluck strum, knock, bow.

Suggested placements (avoid the keyboard): strings, sting pegs, case, metal dividers, key lid, board, legs, chair.

Legend: Player arrangement fl

FL: flutist left hand around the piano: B

FR: flutist right hand vin E clo
FS: flutist stomps with one foot =

@ : accent E pno

Perform the patterns in clockwise motion at fast speed (ca. 130-140BPM). All patterns begin in the top (12 o’clock) position.



1. Thousand Years. (ca. 2’)

Nut ™
\ Finger-
vee ) SN /N0 AVARVAVARNL :
N Bridge |— 5" 5 A n A A |-|_ —_—— e 2
Tail —
Scordatura: A, D#, G#, E
Bow on any or all strings. fl clo
Place the non-laying hand behind the back. /\
While violin performs the music, the rest of the ensemble silently imitates the violinist's movements in perfect synchrony. Ensemble set up: vin pno
Nut N
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Nut N
V Finger- .
[, board \/ 5 \/ 7 \/ 10” \/ 10” Move to piano.
N Bridge |— Place the violin on the
il b~ snap piano stool.
piz.
fl
. Final player -
Flutist moves 10" 10” 10” arrangement =
FL he pi -
CLO to the piano. ) ) around the piano vin clo
PNO Sustain pedal snap plz. ad Iib. from the bird -
is depressed_ inside the piano perspective: E
- pno
Cellist moves to \/ 10” \/ 10”
iano.
Piano: p snap piz. ad lib.

Sustain pedal
is depressed.

inside the piano

Pianist moves
to piano.
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2. Over and Above. A Meditative Choral. (ca. 3’)

slowly in a
single gesture.

Flute Quality/Sound
5
4
3 5”
: /— 2" N 2 T
1 o v 10" o 10" o
Notes vocals | silence | Pluck. | Rotate. Rotate. New Hit
entrance strings.
Violin Quality/Sound
5 —
4
3 5”
2 2" 2
1 o v 10" o 10" o /—
Notes vocals | silence | Pluck. | Rotate. Rotate. New Hit
entrance strings.
Cello Quality/Sound
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3 N —
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1 5 o v 10" 57 o 10" Iz 7 -
Notes vocals | silence | Pluck. | Rotate. Rotate. Strum New Hit
strings entrance strings.
slowly
Piano Quality/Sound
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Notes vocals | silence | Pluck. | Rotate. Rotate. Strum strings




Flute Quality/Sound

=N jw s | o
N
5*
N
~N
N
2%
[ LA
<=
N
.

Notes Hit Hit Strum
strings. strings. strings
slowly.

Violin Quality/Sound
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Notes Hit Hit Strum
strings. strings. strings
slowly.

Cello Quality/Sound
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Notes Hit Hit Strum
strings. strings. strings
slowly.
Piano Quality/Sound
5 | | | | 4" 1 4" 1 4"
4 JL 7“ 2” \“}l\\ ;
3 5 — ~—] 6” I — W
\
2 ] //
1 !
Notes Hit Hit Strum
strings. strings. strings
slowly.




Flute Quality/Sound
5
4
3
2
1
Notes Hit
piano
case.
Violin Quality/Sound
5
4 2"
3 2"
2 2" 5"
1 2"
Notes Single Single Single Single
clap. clap. clap. clap.
Cello Quality/Sound
5
4 2"
3 2"
2 2"
1 2"
Notes Single Single Single Single
clap. clap. clap. clap.
Piano Quality/Sound
5
4
3
2
1
Notes Hit Hit
piano piano
case case.




z20<

z20<

z20<

3. Widen the Place. (ca. 30")

Nut

Finger-
board

Bridge
Tail

:/\/\“V/\/\/\/\” L N4 A —n

fl, clo, pno clo pno

clap hit

Nut

Scordatura: A, D#, G#, E. Bow on any or all strings. Place the non-laying hand behind the back. Perform into the piano.
The rest of the ensemble claps or hits the piano case in sync, varying the contact places.

Finger-
board

Bridge
Tail

e o $on oo Y e — e

clo

fl, clo fl, clo, pno ad lib. |_|

ad lib. ad lib.

fl, clo.

fl, clo,
clo, pno pno

Nut (J

Finger-
board

Bridge
Tail

w{ w v{ VIn: put the
[—  snap instrument down.
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4. Exaltation. Perpetuum Mobile. (ca. 4’30”)
FL

PR
VL PL

PL VL PL

FL
PR :::’:“:::
CL
FL
PR PR FR
CR VR
CL

VL

FL
PR
CL
FL
FR PR PR
VL PL PL
VR CR CR
CL

FL FL, VL

FL, VL, VR

PL FR PL FR PL
R

PR FL P

PL PL, CR

FL PR

PL, CR, CL

FL



Line repeat: 2x FL, FR

FL, VL FL, VL VR VL FL, FR Al
PL, CL FR, VR VRVL All
PR, CR PR, CL
PL, CL
Line repeat: 2x VRVL
VL, VR CR, CL
CL,CR
VL
PL, PR PL, PR FR, FL
PR, PL
FL, FR
Line repeat: 2x PL PL All All
PR PR PR PR PR PR All
PL PL PL
CL VL FL
CR VR FR
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Line repeat: 3x

FR, CR

FR, CL VL FR, CR

FL, CL
FR, CR FR, CR FR, CR
o o
Al pL PR PL, PR PL, PR
FL, FR
FL, FR ’
Al VLVR PL, PR PL, PR
PL, PR

PL, PR
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FL FR FL FR
VL CL VR@ CRVL @ CL VR CR
PL PR PL PR
FL FL CL FR CR
; ) @ @
PL VL PR VR
PL
Line repeat: 3x
All

All

All

All

All

Hands only.

1x
Quietly

All

All

All

All

All

VR

CL PL

CR
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Line repeat: 3x

PR, PL PR, PL VR, VL FL, FS
FR C

FR CR, CL CR CL PL

PR, PL VL VR CL PR, PL PR

VR

CL VR, VL FL FR, FL
CR PR, PL
CL PR, PL
Line repeat: 3x
CR, CL CR, CL CR, CL CR, CL
VR VR

CR, CL FR, FS

VL

FR, FL
PR VR, VL

PL

i : All
Line repeat: 3x All

Hands only.
Player who  All
makes an
accent is
marked All
inside the
circle.

All

All

All
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CR, CL, CS
FR, FL, FS

VR, VL, VS

PR, PL, PS

Pianist:
3x as previously
SIT AT THE PIANO

3x: Right hand: lid, Left hand: chair, Foot: damper pedal
3x: Right hand: keyboard side, Left hand: keyboard side, Foot: damper pedal

5.An Abyss. (ca. 1'30”)

CR, CL, CS

VR, VL, VS
Perform
together with
piano part

bellow. No

syncing
needed.

—>

PR, PL, PS

Clo

Vin

Hit ad lib.
strings with
both hands.

Clo (ca. 15")

Vin

Hit ad lib.
strings with
both hands.

Release
shortly.

Keep muted
until next hit.

Vin Vin
FR, FL, FS Fl1 Fl
— .'/- b‘ - _‘\, -
High R v o J
P o -
L . a
A Medium T D‘ : :
N BT ) E % E
(0] e | %
,/i}% __\‘ ". ‘:‘
Low ;:'“;_H_:‘ 4 #’_,r»' t‘ ‘ i
P A ‘: !
\ Pedals DUD UD

Perform on the keys and pedals ad lib. material in assigned registers.
Key registers: low, medium, high.

Pedals (with accents): damper (D), una corda (U)

D 315

14



Clo

Vin it ad lib. strings (ca.15")
with both hands in
the registers
where piano >

performs. Keep
muted until next

hit. Vin

High ~ . [ e T e £ %, b
. \ " !

~ N N

Medium

Low

\Pedals D D D D UD D D D D D

ozp»—T
|
< -
e
e
I
.-ﬂ““’g:gﬁa
PR, ey

Fl, Vn, Clo: Move to the front stage stations where your instruments are.
D (ca.10”)

Pedal
patterns.
10x

ocz»r—T

D
Hit a loud cluster in the low register with the whole left arm. Leave the arm
\ on the keys while continuing the slowing down pedal patterns.
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6. l[llumined. (ca. 1'45")

(ca.30”)

[
Hold instrument with right hand.
F Mouth | Breath  Keep the left hand behind your back.
L shape only
oO—— — — 7 —/ — .~""""..""..-....'w--.._ et — e — -
Finger-
board .
v _ K
Bridge e —“- < T p—
L 8 Bow with usually non- s N
N bowing hand. Keep other 7 i
g p ~ o Bow sideways.
hand behind your back. —_——_——_————— AN AA Ny
Tail X
Finger-
C  board
L \
O Bridge — e AU RAY e — ~ -
g A L' V A - — —
Bow with usually non- 5, \
bowing hand. Keep other '-"
.. | hand behind your back. "
Tail -
High
P
N ) Lay left arm on across
Medium registers. Keep right arm
0 behind your back.
Low Continuing gesture from
previous page.
Damper —h —  — . wani wan e — — wnn — — — — - Kéep the damper
Una Corda —_—— s —_——— — p— — — — — pedal down to the

end.

Throw this
page on the
floor in sync
with non-
playing hand
and freeze
for 5”.

Throw this
page on the
floor in sync
with non-
playing hand
and freeze
for 5”.

Throw this
page on the
floor in sync
with non-
playing hand
and freeze
for 5”.

Throw this
page on the
floor in sync
with non-
playing hand
and freeze
for 5”.
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(ca.30”)

A \ \ \\\\\\\ Throw this
page on the
F N}Ilouth Breath \ floor in sync
L shape | only with non-
playing hand
and freeze
O [ TR, Sy for 5”.
Finger-
board Throw this
Jw
v & W \ A\
Bridee / AV floor in sync
L 8 / with non-
N Bow sideways. Vad placi/ifng hand
Y P " ./ \ — and freeze
Tail Ve 7 Loy N for 5”.
Finger- )
C  board Throw this
page on the
L o
oor in sync
0 Bridge with non-
playing hand
and freeze
Tail for 5”.
ai .
High
Throw this
P \/ page on the
N Medium ﬂgor in sync
with non-
playing hand
and freeze
Low for 5”.
Damper
Una Corda
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zZr0<

o0

(ca.307)

[—2

Mouth | Breath Throw this
V\/\A, page on the
shape | only floor in sync
with non-

playing hand

Q  Grind your teeth. Grind your teeth. and freeze
i s i R R for 5”.
Finger-
board Throw this
page on the
: g fen g ~ ~ A~ S~ floor in sync
Brid,
ridge \/\/ with non-
playing hand
) Grind your teeth. Grind your teeth. and f"reeze
Tail A, for 5”.
Finger-
board Throw this
] ) page on the
Bridge T Bow on the bridge holding the floor in sync
bow with both hands. with non-
t+—Pp 4P {4 {4 14— P4 <4 4 4> placi/ifng hand
. : and freeze
Tail Grlndy_ourtﬁth._ Grlndy_ourtieth._ for 5”.
Up
Wrist
I I Throw this
Down page on the
Up floor in sync
Elbow with non-
I I playing hand
Down and freeze
Up for 5”.
Arm
Down ¢ -
Register Low Slide to Medium Slide to High
Grind your teeth. Grind your teeth.
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7. Within Herself. (1'30”)

Perform the segment 9 times (each iteration is 10 seconds long), while consulting the map bellow. The map shows the balance

between sound and silent action performed in the air. Allow for nuances and transitions between sound and silence.

Instrument/ | 1 2 5 6 7 8
[teration
Flute Full sound L/

Silent action

W

Violin Full sound

Silent action

Cello Full sound

Silent action

Piano Full sound

Silent action

/"‘/M
AN—
\\V]\[/\/

N

A
"NA
Y
YAV

(Sg8
e
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(9x10”)

Consonants "m mmnm seeeeee
e NN — N — .:
F A= pEEEEE— EEEEEEERER — / N
- .
L — W — “
BN — *
Vocal memories from meditation. ~N **
Vowels | Percussive. —_—
Nut
b Number of strings: — 3_
Bridge 1, oaam—— — L ? " e
\% 8 “ 3 EEn H m—
L 1 23— EEEEEm — mmm
Tail 1 EEENN - A. Qe —
N col legno tratto in indicated region. any any ‘¢
Body T EmEEEm * —
col legno battuto *
Percussive.
Left-hand
C Nut o —_— amn Both hands
L A= pEEEEE—
— EEEEEN__
L Bridge befthand .' u e h— — nm L] BLth @ds— ...]':?.fg.}.l?ﬂg...... eoss, -]_.Eft-h-ar-ld- ammmm — nmm
0 . ight han — . _ _
Tail L B EEE % Righf hand : nght hand
Both hands . am Cutiion - Sejerspy P04 % - —“_—
Body " - [N ]
Excite with hands. Right hand Bl e pmm
Percussive.
Right hand —
. - HE - - _‘ .
High — ’. ‘¢‘ Right h. -_—
’0"‘ EEEEEN =—EN
P & 9. —
N Bothhands  Right hand N -_/ . Left h. N -
Medium| ===l Jos:utroreortiORs PR S § QY
. L I |
0 - RS Right h —
lefihand = o
L ...“‘ -.¢ ‘0 PS Left h Left b IIIIII_—
ow "_ _0 ’,———lll— EEEEEEN~EEN

Perform on the closed lid.
Damper pedal down throughout.
Percussive.

After 9 repetitions, the
whole ensemble stops
and freezes for 10”
which completes the
composition.
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